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DANCE REVIEW

No Toe Shoes,

By JOHN ROCKWELL

By now, everyone who 1S interest-
ed in dance or even mildly curious
about dance knows the drill: six eve-
nings, five companies or artisis per

svining, $10 a ticket anywhere in the
9 T50-geat City Center, It's Fall for
Dance, which made a big splash in Its

debut run last year and now seems (o
have become something of a marker

at the outset of a new season of
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presence of the Ballet de I'Opéra Na-

tional de Lyon, theére were no toe
shoes, But this relatively short Fall
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and out — ably exciting,
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Jody Sperling in “Dance of the Elements,”
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Innocence and Quiet Sensuality
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ginia Wooll?') “Untitle TR POs-
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thedr own on & television monitor,
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The company
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was ably represent-
ed h} two of its dancers Dorothée
Delabie and Amanding Frangols
They have absolutely beautiful bod-
ies, which needs mentioning because
they appeared in Willlam Forsythe's
“PDuo” in sheer tops and black shorts
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the dancers' steadily purposeful
breathing, The movements
times identical, sometimes
MIrror im By spmetimes 1N coun-
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After the intermission, Jody Sper
g came on for two portions of her
ance of the Elements.” This is ong
of her tributes to the pioneering mod-
ern dancer Lole Fuller, who, before
isadora Duncan, mesmerized audi-
ences with her masterly deployment
of rippling fabrics. Michelle Ferranti
designed a costume made of 80 yards

of white silk. With two long sleeves
extended by pointers in each hand to
make angel wings, Ms. Sperling
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